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CESTMIR SUSKA

Studia: 1974 - 80 AVU Praha

O
m
(72}
-
<
)

Samostatné vystavy:
2002 Muzeum a galerie Jicin
2001 Mona Lisa, Olomouc (se Z. Lhotskym)

2000 Galerie Behemot, Praha
Art Windows, Washington D.C., USA |
Galerie Puda, Lomnice n/Popelkou
Socharské studio Bubec, Praha

1999 Dim uméni, Ceské Budgjovice
Sokolska 26, Ostrava
Galerie JNJ, Praha
Velvyslanectvi Ceské republiky,
Washington D.C., USA

1998 Galerie Pecka, Praha
Moravska galerie, Brno

Vystavni sin Manes, Praha
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Nezavislost Cestmira Susky

Po dvacet let Cestmir Suska vytvaii sochy, v nichz se spolu snoubi nepieberné spektrum
uméleckych objevu tohoto stoleti. Abstraktni a figurativni principy koexistuji vedle sebe v jeho
dile snad vice nez v dile jakéhokoliv jiného dnesniho ceského sochare. Ackoliv figurativni predmét
neni pritomen ve své pfimé, jasné identifikovatelné podobé, je velmi silné pfitomen v celkovém
pojeti dila, v pocitech vyzatujicich z jednotlivych soucasti, jimiz je tvoren. Existuje zde vsak jesté
dalsi stranka umélcova dila — geometrické a klasické tvary nesouci poselstvi jeho prace skryté
v témér neosobnich rysech Ctverce, spiraly nebo prosté v prazdném prostoru, ktery zbyl po
odstranéné hmoté. Tento negativni prostor uvnitt Suskova dila je stejné dlleZity jako hmatatelna
Céast jeho dila, pfitomnost nepfitomnosti je pocitovana silné a je velkolepa a pusobiva.

Po svém prichodu do areélu Sculpture Space v Utice v severni ¢asti statu New York na
zacatku léta roku 1999 Suska nezacal vyuzivat nejriznéjsi odlévaci a kovozpracujici moznosti

zde nabizené - zlstal vérny drevu, materidlu, ktery si v prabéhu fady uplynulych let podmanil pfi

své socharské praei v Ceské republic

topolu se otevrel a stal se hravym, mn
v Zivy a dychajici organismus. Slozity material preklizky, jez je svym pvodem rovnéz dre
avsak drevo clovékem tak brutélné zpracovang, ze muze byt aZ toxické a tim se zcela vzdaluje
puvodni Cistoté dreva, inspiroval sérii spiral. Spirala je jednim z nejvice fascinujicich tvart — muze
pokracovat donekoneéna a vede nepretrzity dialog sama se sebou. A je to prave dialog tvard
a myslenek, ktery se rozviji tak spontanné a nezavisle na prevladajicich tlacich svéta uméni,

jenz zplsobuje vizualni podmanivost a koncepéni bohatost dila Cestmira Susky.

Charlotta Kotik, kuratorka souéasného umeni,
Brooklyn Museum of Art, New York City, zafi 1999
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For over twenty years, Cestmir Suska has been creating sculptures which span the vast

spectrum of artistic discoveries of this century. Abstraction and figuration coexist, probably

more in this work than in any other of tt the Czech sculptors working today.Although the figure
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is not present in its direct, recpgmza e in the concept of the

work, in the feeling which_en'a es fro

artist’s work — geometry and clas: aning of the work, hidden within i o
the almost impe_r_s'q i & spiral, or simply the void left after the cut-out mass.

L This n_eg_ati've e work is as important as the tangible part of the work,

- _the Q_r'eselj_deb ab ongly felt, and is magnificently expressive.
L oy 'Conﬁ[jé-t ‘e Space in Utica, in upstate New York, in the early Summer of

e E e -
ﬁf." _-__1 95.9._:8 2 did r e various casting and metal working possibilities offered. Instead, .
| ol - -
=" he‘remaﬂ'n d true to wood, the material which he had mastered in the Czech Republic over the
*i.i%_.- y year’s And the material perform autifully — the large walnut trunk became
"_‘_ ;;.,-af)e:'u -an'ar l able and, perforated by multiple , it changed into a living, breathing
::'_. gaqqgfm complex material of plywood,ori ood but so manhandled that it is
oy Lequq‘t and thus alien to wood'’s purity,b 'inspiration for a series of spirals.
L g _Thg, spiral |5§ ng the most intriguing of shapes — it can continue indefinitely and is in
e *a eqnstaht. i u&wnh itself. And it is the dialogue of shapes and ideas which evolves so
. spcm{aéeo d independently of the prevailing pressures of the art world which makes
E’Mk isually compelling and conceptually rich
R
ﬁﬁ(—i‘a Io.tta Kptlk Chrata‘hé&n emporary Art,
"Mll'.lgum of ﬂrt New York C_,uy September 1999
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